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VI.-Aristotle, Horace, and Wordsworth 

JOHN PAUL PRITCHARD 

WASHINGTON AND JEFFERSON COLLEGE 

This article is summarized in the concluding paragraph. 

Wordsworth does not welcome investigation of his sources. The 
difficulties he encountered in the composition of his autobiographical 
poem, The -Prelude, may have entered into his discouraging similar 
attempts; 1 if he found it a difficult task to unravel the strands of 
his own mental fabric, he may well have feared the result of such 

[Reference is made to the following editions of Wordsworth's poems, prose, and 
letters: The Poetical Works of William Wordsworth, edited by Thomas Hutchinson 

(Oxford, 1916); Wordsworth's Literary Criticism, edited by Nowell C. Smith (London, 
1905), hereafter referred to as "Smith"; Letters of the Wordsworth Family, edited by 
William Knight (3 vols. Boston, 1907), hereafter referred to as "Knight"; and three 
editions of the letters by Ernest De Selincourt: The Early Letters of William and 

Dorothy Wordsworth, 1787-1805 (Oxford, 1935), hereafter referred to as Early Letters; 
The Letters of William and Dorothy Wordsworth: The Middle Years (Oxford, 1937), 
hereafter referred to as MY; and The Letters of William and Dorothy Wordsworth: 
The Later Years (Oxford, 1939), hereafter referred to as LY. A valuable collection is 
an unpublished dissertation in the Cornell University Library, Literary Criticism in 
William Wordsworth, by Everett Morrison Hankins, dated June, 1941. In The White 
Doe of Rylstone, By William Wordsworth: A Critical Edition, by Alice Pattee Com- 

paretti (Ithaca, New York, Cornell Univ. Press, 1940), the introduction and notes 
contain valuable information concerning Wordsworth and Aristotle. For acquaintance 
with the two books mentioned above, I am indebted to Professor Lane Cooper. 

For Aristotle, Aristotle on the Art of Poetry, ed. by Ingram Bywater (Oxford, 1909), 
is used. For Horace, the edition by Charles E. Bennett and John C. Rolfe (Boston, 
1901) is used. A valuable source of information about Wordsworth's indebtedness to 
Horace is The Influence of Horace on the Chief English Poets of the Nineteenth Century, 
by Mary Rebecca Thayer (New Haven, Conn., Yale Univ. Press, 1916; now published 
by the Cornell Univ. Press). Miss Thayer lists thirty-one unquestionable traces of 

Horace, and eleven probable traces of Horace, found in Wordsworth's works, exclusive 
of the letters.] 

~1 V ~Who . . . shall point as with a wand and say 
"This portion of the river of my mind 
Came from yon fountain?" 

Wordsworth's suggestions made to Walter Scott about editorial practice are enlighten- 
ing as to his attitude: "A correct text is the first object of an editor; then such notes 
as explain difficult or unintelligible passages, or throw light upon them; and lastly, 
which is of much less importance, notes pointing out passages or authors to which the 

Poet has been indebted, not in the piddling way of a phrase here and a phrase there 

(which is detestable as a general practice), but where the Poet has had essential 

obligations as to matter or manner." Early Letters 541. 
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inquiry by another. His belief that the poet before entering upon 
composition should think long and deeply, and his conception of 
poetry as arising from emotion recollected in tranquillity, both 
imply modification and combination of the raw materials he had 
taken into his mind. Anyone who tries to discover the sources which 
entered into the poet's thought and issued in its expression must 
consequently expect to find his literary timber worked into mental 
furniture which betrays a varied origin.2 Authors of ability inferior 
to Wordsworth, such as Poe or Lowell, have a habit, if one may 
alter the figure, of bolting their food without having chewed it 
sufficiently to help digest it; this food often lies heavily upon their 
mental stomachs as an unassimilated classical quotation, which 
shows by its lack of similarity how alien it is to the body which 
encloses it. In Wordsworth, on the contrary, a single source usually 
is so thoroughly assimilated as to be not readily distinguishable, 
combined as it is with other elements. One may not, therefore, 
assert categorically of any statement which does not contain an 
actual reference to or quotation of his source, exactly whence each 
idea therein was derived. In the following discussion, which is an 
attempt to indicate how much of Wordsworth's thinking had its 
origin in Aristotelian or Horatian sources, I shall try to show the 
various ideas of these critics which are woven into the pattern of 
his mind. 

Wordsworth's assertion of intimate acquaintance with the works 
of Horace is amply attested by his education, by the testimony of 
friends, and by numerous echoes in his works. These reminiscences 
of Horace, which occur throughout his long life, indicate also his 
abiding interest in the Roman poet.3 For his acquaintance with 
Aristotle, the evidence is less definite. Aristotle was not, like 

2 Smith 15: "Poems to which any value can be attached were never produced 
upon any variety of subjects but by a man who, being possessed of more than usual 
organic sensibility, had also thought long and deeply." Ibid. 25: "Poetry is the 
spontaneous overflow of powerful feelings: it takes its origin from emotion recollected in 
tranquillity; the emotion is contemplated till, by a species of reaction, the tranquillity 
gradually disappears, and an emotion, kindred to that which was before the subject 
of contemplation, is gradually produced, and does itself actually exist in the mind. 
In this mood successful composition generally begins, and in a mood similar to this 
it is carried on." 

3 See Mary Rebecca Thayer, The Influence of Horace on the Chief English Poets 
of the Nineteenth Century 53-64. In writing to the classically proficient Walter Savage 
Landor, Wordsworth asserts: "My acquaintance with Virgil, Horace, Lucretius, and 
Catullus is intimate." LY 70. 
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Horace, master of the inevitable phrase, and the Greek of the 
Poetics is too difficult for it ever to become a popular text-book. 
Moreover, Aristotle's critical terms, variously translated, have be- 
come the stock in trade of later writers; many who employ them 
are unaware of their origin. Another difficulty lies in the fact that 
Wordsworth, perhaps because he lacked an adequate library, relied 
heavily upon the brilliant memory of Coleridge, who in at least one 
instance demonstrably led him astray. His acceptance, in the year 
1800, of Coleridge's mistaken rendering of Aristotle, indicates slight 
acquaintance in his earlier years with the Poetics.4 The fairly 
numerous passages which are Aristotelian in his later essays and 
letters are fairly strong evidence that at some time subsequent to 
1800 he came to know the Poetics at first hand. 

Where Aristotle and Horace treat the same subject, they are in 
substantial agreement; in other matters, they are complementary. 
One may, therefore, fuse their ideas on literature into one system.5 
The parts of this system with which Wordsworth shows familiarity 
are discussed in this paper. 

For both Wordsworth and Aristotle, the principle of artistic 
imitation is fundamental. Wordsworth's synonym for uLA-its is 

"imagination. 6 

Imagination . . . has no reference to images that are merely a faith- 
ful copy, existing in the mind, of absent external objects; but is a word of 
higher import, denoting operations of the mind upon those objects and 
processes of creation or of composition, governed by certain fixed laws. 

Imagination and fancy, he declares, are requisite to the production 
of poetry; they modify, create, and assimilate; 7 a good subject is 
"eminently poetical . . . because it is creative." 8 

Wordsworth in three instances takes a position which indicates 
his acceptance of the basic principles expressed in the introductory 
chapters of the Poetics. First, he employs Aristotle's distinction 
between epic poetry and the drama. In epic poetry, however much 
the poet may put into the mouth of the speaking agents, he is the 

4 See note 12, below. 
5See "The Poetics and the Ars Poetica" in my Return to the Fountains: Some 

Classical Sources of American Criticism (Durham, North Carolina, Duke Univ. Press, 

1942) 6-12. 
6Smith 157. Aristotle discusses artistic imitation in the Poetics, chapters 1-4, 

1447a 8-1449b 20. 
7 Smith 151. 
8 Smith 50. 
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"source from which everything flows." In the drama, the poet 
does not appear at all, and the action is conducted entirely through 
what the agents say and do; "music," he adds in Aristotelian vein, 
"being admitted only incidentally and rarely." 9 Secondly, his state- 
ment that the drama is "that species of composition of which action 
and motion are essential" is in agreement with Aristotle.l? Finally, 
he follows Aristotle again when, in discussing poetry, he declares 
that "metre is but adventitious to composition." u 

Upon this Aristotelian principle as a foundation, Wordsworth 
rears a framework that is also in accord with that of the Poetics. 
In his ninth chapter, Aristotle had been at great pains to mark the 
boundaries between poetry, or artistic imitation that chiefly uses 
words, and history, or matter of fact. The ideas of this chapter 
are of great importance to Wordsworth. In the year 1800, he 
writes: 12 

Aristotle, I have been told, has said, that Poetry is the most philo- 
sophical of all writing: it is so: its object is truth, not individual and local, 
but general, and operative; not standing upon external testimony, but 
carried alive into the heart by passion. 

Wordsworth is, it is true, led slightly astray here, in all probability 
by Coleridge; and yet, although the statement exaggerates Aris- 
totle's idea, it is not a contradiction. Others of Wordsworth's 
remarks are quite in harmony with the attitude taken in this 
chapter by Aristotle. He once expresses the fear lest his Eccle- 

9 Smith 152. The "incidental" use of music which he mentions is an echo of 
Poetics 6, 1449b 28-31: X&yw u e 76va'avov ,uv Xo6yov rTv 9Xovra pvOluov Kal apl.ovlav Kai 

T.eXos, bTO e Xwopl Tros e Aeo-L TO L& .ETrpwv evLa IO0voV Trpaiveadal Kal Ta7raXv eTrepa l&d 
.ehXovs. A letter written in 1815 to Robert Southey indicates that Wordsworth's idea 

of epic poetry came through Renaissance and earlier English channels: "Epic poetry, 
of the highest class, requires in the first place an action eminently influential, an action 
with a grand or sublime train of consequences; it next requires the intervention and 
guidance of beings superior to man, what the critics, I believe, call machinery; and 
lastly, I think with Dennis that no subject but a religious one can answer the demand 
of the soul in the highest class of this species of poetry." That Renaissance criticism 
is on his mind is indicated by his immediate application of this summary to Tasso's 
Jerusalem Delivered. 

10 LY 355. Poetics 2, 1448a 1: e7rel 6e tuLloUvra ol luOVtevot TpaLTrrovTas... ... 11 Smith 46. Poetics 1, 1447a 28-9: 'i 6 [iroiroLia] i6vov rols X6'yos 1'LXoZS i TOls 
IATrpoLs Kat TOVTOLr eLTe IL'yvvOa /eT' aXX\Xwuv eOW' evl rLvL yevel XPW/itvVl T'Tv /.LeTpWv 
<av&Pvv1os > TvryXaveL ovo-a guexpL TOV vVv. 

12 Smith 25. Poetics 9, 1451b 5-7: bto KaiL foLXoroaoworpov Kal arrovSat6Tepovv roiLatL 
ia-ropias aTriv '7 , iYv yap 7rOiaO-LS IuaXXov Tr KaO6Xov, 7 6' Loaropia Tr KaO' eKaorrop X'yeL. 
Cf. Samuel Taylor Coleridge, Biographia Literaria (New York, 1906) 237. 
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siastical Sonnets "suffer as poetry from the matter of fact, there 
being unavoidably in all history, except as it is a mere suggestion, 
something that enslaves the fancy." 13 He sees also that the effect 
of the scientific spirit upon poetry may be akin to that of history:14 

Much confusion has been introduced into criticism by this contra- 
distinction of Poetry and Prose, instead of the more philosophical one of 
Poetry and Matter of Fact, or Science. 

The reason he gives for having written his Lyrical Ballads com- 
bines the principle of artistic imitation, or imagination, with the 
doctrine of poetic universality.15 

The principal object, then, proposed in these Poems was to throw 
over them a certain colouring of imagination, whereby ordinary things 
should be presented to the mind in an unusual aspect; and, further, and 
above all, to make these incidents and situations interesting by tracing 
in them, truly though not ostentatiously, primary laws of our nature. 

Poetic truth is indeed "truth, and of the highest order": 16 it is 

the gleam, 
The light that never was, on sea or land, 
The consecration, and the Poet's dream."7 

Like Aristotle, however, he admits that poetry does not always 
transcend nature in expressing the universal. Aristotle concedes 
the possibility of history that is also universal; in The Excursion, 
Wordsworth writes of 

Nature . . . who sometimes undertakes, 
For the reproof of human vanity, 
Art to outstrip in her peculiar walk.l8 

Together with universality, Aristotle requires unity in an artis- 
tic imitation. This principle, too, looms large in Wordsworth's 

thought. He echoes several of Aristotle's terms. He asserts that 
a sonnet, an epitaph, and "every other legitimate composition" 

13 LY 65. 
4 Smith 21, note. 
5 Smith 13-14. 

16 Smith 92. 
17 Elegiac Stanzas, Suggested by a Picture of Peele Castle, in a Storm 14-16. 
18 The Excursion 6.301-303. Poetics 9, 1451b 29-32: KaLv apa avulj yyev6LvEva 

roeitv obOev iTrrov TroLtTr's e&Trr TrV yap yevojEvwpv ivta o6bev KwXveL TroLara elvaL oia av 

elKds yev&cOaa Kal bvpara yevea&Oat, Ka6O' 6 EKel'vos avrOwv TrQLT7rs aTv. 
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must possess "the three requisites of a legitimate whole, a beginning, 
a middle, and an end." An epitaph by Chiabrera is "a perfect 
whole, there is nothing arbitrary 6r mechanical, but it is an organized 
body, of which the members are bound together by a common life 
and all are justly proportioned." 19 Plot he defines after the for- 
mula set by both Aristotle and Horace, as "things done by design," 
in a necessary sequence. His dislike of the improbable and the 
supernatural is also in harmony with that of his predecessors. 
Nothing, he insists, should detract from "that species of credi- 
bility upon which it [the action] rests." 20 Like Aristotle, he prefers 
In poetry a probable fiction to a less probable fact. 

The appropriate business of poetry, . . . her privilege, and her duty, 
is to treat of things not as they are, but as they appear; not as they exist 
in themselves, but as they seem to exist to the senses, and to the passions. 

We find him declining to use for his White Doe of Rylstone the factual 
records furnished by Walter Scott; he "followed (as I was in duty 
bound to do) the traditionary and common historic records." 21 

Equally strong is his objection to the use of the supernatural.22 
The Poem of Peter Bell, as the Prologue will show, was composed 

under a belief that the Imagination not only does not require for its 
19 LY 652-653; Smith 136. Poetics 7, 1450b 26-34: 6Xov e eaorrv r6 EXov &pxiXv Kal 

/LeaovP Kal reXevTr2v. &apX7 i eaTrv 6 abrot ,.ev Iri' es ava'yKr7s LeT' &XXo eTari, uerT EKeZvo 
' 

erepov 7re4vKev elvaL ) yveOat'a- reXevurr/ be rov'avriov o a-rb /Er' XXo XrefvKev elvat V e 
avayKr77s 0 &s ertl TO vroXV, /AeTr &e roVro iXXo oviSiev Ieov be 6 Kal avTo ,uer1 dXXo Kal A.eT' 
eKeLVO Erepov. 8eL apa TObS o'vveaTWras ev lvbOovs j.O' 6o7r6oev, ervxev a&pXerOat ji.O0' o7rov 
TrvXe reXevrTav, aXX& KeXp7a0afO Tals eipti pLvaLs lbeaLs. Ars Poetica 151f.: 

Atque ita mentitur, sic veris falsa remiscet, 
Primo ne medium, medio ne discrepet unum. 

Cf. Smith 153; Henry Alford, Life, Journals, and Letters (London, 1873) 61. 
20 LY 193. Poetics 9, 14521 3-7: rO' yap OaviaaorTov ovo,ws et .LakXXov 7 ariro rov 

avbrojiaTov Kal TrS TfrXs, eTrel Kal Tr& atro TVX7S TavTa OavALaarWcraTa oKel oo-a a-crrep 
rarirT76es )alWverat 'yeyoveva. MY 610. Poetics 24-25. 

21 Smith 169; MY 458e. Cf. Gilbert Murray, The Classical Tradition in Poetry 
(Cambridge, 1927) 131-132. 

22 Letter prefacing Peter Bell, Poems 236. Ars Poetica 191-192: Nec deus intersit, 
nisi dignus vindice nodus Inciderit. Poetics 15, 1454a 33-b8: Xpi e Kal ev rots )0ea6v 
w&aorep Kall e Tn TWV' 7rpaOy/.aT&rwv oauoTairaoe aet Trelv 27 TO avayTKaloV TOr eIKOS, WOOTe rbv 
TOLOUTOP Ta TOroaTa Xkyectv ) TrpaTTrrv v ava'yKaLov 7 ELKos Kal TOuTO 1.TerT TOUTO yIveoOat 
7 ava'yKalov 07 eLKOS. fkavepbv ouv o'T Kal Tra XuTreLs TopV piOowv e abrou be6 TOU IpiOov 
Ovp3Saivetv, KaCl pI) Ia-irep ev Tr Mr76bei a7ro Ip77XavrOs Kal ev Tr 'IXtaC ra T7repi TOV a'rorXovv. 
a&XXa pxav~ Xpo-TTeov epir Tao eca TO)U ppal,aros, t oora 7rpo TO yek-yovev a obx olov Te 
avOpwcrov eb'vat, v o-a vaTepov & 8eTrai arpoaayopeuorew Kal ayyeX'as- a'-ravTa 'yap a7ro6i- 
6oplev ToLs 0eoZs bpav. aXo?yov be p.]b6v elvat ev TOLs 7rpa'ypa-iLv, el 6be p.7d, o TrS TTpa-yq6ias, 
oLOv TO ev Tr 061ro6t r7T 2oqoKXeouVs. 

77 Vol. lxxiv] 
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exercise the intervention of supernatural agency, but that, though such 
agency be excluded, the faculty may be called forth as imperiously, and 
for kindred results of pleasure, by incidents within the compass of poetic 
probability, in the humblest departments of daily life. 

Like Horace, Wordsworth insists that the selection of a suitable 
theme is a necessary step toward successful writing. Much of 
Gray's success, he feels, is attributable to his felicitous choice of 
subjects; and he advises Edward Quillinan, his son-in-law, to look 
for the best subjects if he would succeed in poetry.23 

Two of the steps the poet must take in order to secure unity of 
plot are, first, to make an outline, and, secondly, to select the 
episodes with care. These directions, emphasized by Aristotle, re- 
ceive also great stress from Wordsworth. He regrets that Coleridge 
never seemed to have in mind the complete plot of Christabel. As 
for the choice of episodes, four of the powers listed by Wordsworth 
as requisite to the production of poetry contribute to success in 
this matter. They are imagination and fancy, which modify, 
create, and associate; invention, which composes characters out of 
the materials furnished by observation; and judgement, which de- 
cides how, where, and in what degree each of these faculties shall 
be exerted. The result of the action of these four powers is an 
artistic imitation.24 In a famous letter to Lady Beaumont, Words- 
worth clearly demonstrates and explains his method.25 

Who is there that has not felt that the mind can have no rest among 
a multitude of objects, of which it cannot single out one individual 

23 Ars Poetica 38-40: 

Sumite materiam vestris, qui scribitis, aequam 
Viribus, et versate diu quid ferre recusent, 
Quid valeant umeri. 

LY 1142. On October 18, 1842, Wordsworth wrote to his son-in-law, Edward 
Quillinan: "The subject [of Henry Taylor's drama, Edwin the Fair] is most unfor- 
tunately chosen, and it is still more unfortunately treated-in fact, it has betrayed the 
Author." Cf. LY 897. 

24 Poetics 17, 1455a 34-b2: roVs re X6'yov Kal TOiVS TrroLFjvovS 6et Kal avrov ro0oUvra 

EKtrlOea0aL KaO6Xov, eW' ourTs e7reLaoL0ouv Kal 7rapaTelveLv. Ars Poetica 42-45: 

Ordinis haec virtus erit et Venus, aut ego fallor, 
Ut iam nunc dicat iam nunc debentia dici, 
Pleraque differat et praesens in tempus omittat; 
Hoc amet, hoc spernat promissi carminis auctor. 

Smith 150-151, 159. For Wordsworth's conception of the action of a poem, see Com- 
paretti, The White Doe of Rylstone 1-5. 

26 Smith 51-52. 
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whereupon may be concentrated the attention, divided among or dis- 
tracted by a multitude? After a certain time, we must either select one 
image or object, which must put out of view the rest wholly, or must 
subordinate them to itself while it stands forth as a head. 

Quoting a passage for consideration, he then analyzes the specimen 
in a way reminiscent of Dante's method in the Vita Nuova, clearly 
showing how he has achieved unity in the midst of multiplicity. 

According to both Aristotle and Wordsworth, the agents also 
are products of artistic imitation; as we have seen, Wordsworth 
assigns to the inventive faculty the task of composing characters 
out of elements supplied by observation. He does not consider 
valid Aristotle's generalization which makes the greatly renowned 
or famous the most suitable tragic agents, but prefers the ordinary 
Cumberland shepherd, professing to find in him adequate capacities 
for tragic suffering.26 He nevertheless concedes the value of the 
traditional or historic theme, provided that it receive poetic, not 
merely historical, treatment. He admires Livy's boldly imagina- 
tive rendering of 

those bold fictions that, by deeds assigned 
To the Valerian, Fabian, Curian race, 
And others like in fame, created Powers 
With attributes from History derived, 
By Poesy irradiate.27 

His preference for humble, rustic agents is based on his belief that 
such characters display "our elementary feelings" in a state of 
greater simplicity than can be found elsewhere, in which state they 
may be more accurately studied and imitated.28 When he prefers 
such characters, he is praising that universality which Aristotle 
finds desirable in the agents; and the same idea is expressed in the 
wish that his poems shall contain 

not transitory manners, reflecting the wearisome unintelligible obliquities 
of city life, but manners connected with the permanent objects of nature 
and partaking of the simplicity of those objects. Such pictures must 
interest when the original shall cease to exist.29 

26 In Poetics 9 and 15, Aristotle tacitly assumes that tragedy will generally draw 
its agents from men of elevated rank or great fame. See note 19 and Poetics 15, 
1454b 8-9: areL e i i7oa-is 'c rLtv rpcay cqia eXTL6hYWv .... Smith, 13-14;. Early Letters 

221-222; LY 127. Cf. Early Letters 262 (in which he quotes Quintilian 10.7.15); The 
Excursion 6.538-557. 

27 Musings near Aquapendente 277-284. 
28 Smith 14. 
29 Early Letters 221. 
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He praises the universality of Burns's agents; we read Burns, he 
says, with all the pleasure of recognition. This is in harmony 
with Aristotle's requirement that the agents be true to type.30 
That he believed in Aristotle's further demand that the agents be 
individuals, no one can doubt who knows Wordsworth's own prac- 
tice. And in a letter to Edward Quillinan he condemns the hero 
in a tragedy they have been reading on the ground that "he is a 
piece of incongruity-nay, of impossibility throughout." 31 His 
Idiot Boy he describes as essentially of the comic type indicated by 
Aristotle, "by no means disgusting in his appearance, quite the 
contrary." 32 

Wordsworth's poetic diction also shows the influence of the 
Poetics. The language which he employs, and which he defends 
in his Prefaces, is so markedly different from the poetic diction of 
his earlier days that he has been accused of that meanness which 
Aristotle condemns. Such faults in his language are, however, the 

exception rather than the rule. In his Prefaces, he recommends 
the language of ordinary men purified of what he considers its 
defects; his ideal is the Aristotelian standard of clarity without 
meanness. The devices he uses to avoid meanness are, moreover, 
those mentioned by Aristotle: an admixture of unusual words, and 

carefully chosen metaphors. His strange words are partly archaic 

forms, partly words drawn from the local, Cumberland dialect, 
both of which are types noted for use by Aristotle.33 

30 Poetics 15, 1454a 22-24: Sevrepov 68 TO ap/I6rOTTOPTa E- TY Yv p avpe^tov IpAv rTO Oos, 

aXX' ovx applorrov yvvaLKeLto' r6 avpeloYv ) betvYv elvaL. Early Letters 222. 
31 Poetics 15, 1454a 26-28: r&raprov 6e rTO biaXo6. KaV 'yp avIdoaX6os TLS p b Trj 

pti,7orav rapxYwv Kal roLtorov 06os vbrOTLOeis, 6joUw o 6aX&s iavUcaXov &eZ elvat. Ars Poetica 

119-127. LY 1142. 
32 Poetics 5, 1449a 32-37: - K Kw/(li)a oeary wiaorep eIroJev t/lCyXaLas favXorTepuv ekv, 

obv I.vToL Ka Kata raav KaKiav, aXXa roV alaoxpoi eTiL TO r yeXoZov Ibplov. TO ydp yeXoZ6v 

(aTTrv &aApTrLtad TL Kat alorXos a&vPo63vo Kal ovb QOapTLK6v, oiov ebObv Tr 'yeXolov rpoarw7rov 

alraXpYv T7 Kal LeC-arpa.i.uEvov avev ob6vys. Smith 9-10. In connection with Words- 

worth's knowledge of the Aristotelian treatment of the agents, two passages from 

Aristotle's works, though not from the Poetics, deserve brief mention. One is in a 

letter, written in 1805 to Sir George Beaumont under the stress of his brother's recent 

death at sea. In it, he transcribes a passage from an unnamed review, which, he says, 
is "from Aristotle's synopsis of the virtues and vices." It is drawn from the fIepi 

aperTv Kal KaKLWv (Knight 3.389). The second occurs in a letter published in The 

Friend (Smith 63f.); it is an analysis of the characteristics of youth that apparently 
derives from Rhetoric 2.12. There is no reason to suppose that Wordsworth had read 

either of these treatises of Aristotle. 
33 Poetics 22, 1458a 18-23: Xeews b6 apeTr aao)arj Kial / Tra7reLvrv eivac. (raa0eorTarT7 

ftEV OUV &TLV X 0K TVP KvpiWV 6vo/iATCLv, aXXCa TaTeLtvY' Tapaiae'yl.a S& v KXeoCTAvros 
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Wordsworth is as deeply impressed as Aristotle by the poetic 
importance of metaphor; both consider it a gift which is the sine 
qua non of the poet. Wordsworth's Wanderer in The Excursion 
had received 

A precious gift; for, as he grew in years, 
With these impressions would he still compare 
All his remembrances, thoughts, shapes, and forms; 
And, being still unsatisfied with aught 
Of dimmer character, he thence attained 
An active power to fasten images 
Upon his brain; and on their pictured lines 
Intensely brooded, even till they acquired 
The liveliness of dreams. 

A number of his letters contain discussions of the proper use of 
metaphor. English poetry, he complains, had for decades been 
failing to draw its images directly from external nature. And a 
mixture of metaphors is intolerable to him.34 

Horace also supplied Wordsworth with his principles of poetic 
diction, especially with his distrust of new-coined words. 

Joying for joy, or joyance, is not to my taste, indeed, I object to such 
liberties upon principle. We should soon have no language at all if the 
unscrupulous coinage of the present day were allowed to pass, and be- 
come a precedent for the future. One of the first duties of a writer is to 
ask himself whether his thought, feeling, or image cannot be expressed 
by existing words or phrases, before he goes about creating any new 
terms, even when they are justified by the analogies of the language.35 

7roir)OLt Kal K7 E0ve4Xov. aeiLv, ) o KaL eiaXX\aTTroVua rTO itLoTLKOV 7 rolS ~evLKOLs KeXP??rEvr' 
evtKbdv e& XEk' yX yTTav Ka.I LETrabopav KaL e7reKTaLtv KaL 7rav Y Tirapa To KVplov. Smith 

13-15. For Wordsworth's footnotes explaining the use of rare or local words and 
peculiar expressions, see Poems 133, 148, 160, 175, 177, 180, 238, 272, 341. These 
are a few among many. 

34 Poetics 22, 1459a 4-8: iro-rv oe /ieya Iu&v rT eKaaTC Trv elpt7,evowv 7rpetrOVTW 
XpioOatu, KaiL tIrXois ovp6,Aac-rc KaL 'yXC'T-aLs, 7roXb ie ieyLorov - ro .LeraTcopLKov elvaL. i6vov 
'yap roTro orTe 7rap' &XXov cr-T Xal3eZv e?cpvias Te o'r/./eo6v eorrT Tp 7OY e ETracepELv TO rT 
ofiowLo OewpeZv erTiv. Ibid. 17, 1455a 22-26: e Ze TBos i os Oovs avUvP-raLva KaL Tj XeeL 

avva7rep'cyacrOeat L 6 XLa-XTra 7rpo 6oaCIaTcrv TrcOeevov oViro 'yap iv evapyeararTa [6I] opwv 
&a'rep 7rap' avrols yc'yvou'jevos Tots rpaTTOt/AVOtS ebpicrKot T7O Trperov Kal Ktao Ta av XavOa- 
vot[Tr] T& aTrevavira. The Excursion 1.139-148; Smith 159-160; 184-185; LY 158-159, 
274, 355. Wordsworth's diction has been studied in great detail by Lane Cooper in 
"Matthew Arnold's Essay on Wordsworth," Evolution and Repentance (Ithaca, N. Y., 
Cornell Univ. Press, 1935) 1-17; "The Making and Use of a Verbal Concordance," 
ibid. 18-53; "Some Wordsworthian Similes," Aristotelian Papers (Ithaca, N. Y., 
Cornell Univ. Press, 1939) 3-17; and "The Verbal 'Ornament' (Ko.-Aos)," ibid. 101- 
128. 

35 Horace permits the coinage, from the Greek, of new words si forte necesse est, 
but they must be parce detorta. The privilege, moreover, is licentia sumpta pudenter. 
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The diction of poetry is, in short, as much an artistic imitation, a 
product of the imagination, as any other element in the poem. 

Since Wordsworth did not devote himself to the drama so much 
as to other literary species, one does not meet in his poetry many re- 
minders of Aristotle's peculiarly dramatic criticism. In his letters, 
however, occur scattered bits of dramatic comment which indicate 
his familiarity with this part of Aristotle's critical findings. He 
shows in a general way a conception of a cathartic effect which is 
produced by literature as well as by the other arts.36 He is doubt- 
ful of the dramatic value of stories the scene of which is laid in 
distant climes, "as if the tale had been told for the sake of the 
imagery only." His objection is tantamount to Aristotle's rejec- 
tion of the type of play in which spectacle is treated as if it were 
more important than plot. He does, however, admit the force of 
the Aristotelian defence of the exotic scene on the ground that it 
allows the author freedom from some degree of restraint.37 He 
mentions a situation in one of Fletcher's plays as constituting "a 
fine reverse." 38 And the only instance in which he quotes the 
Greek text of the Poetics is a bit of dramatic criticism: 39 

In the plays of Euripides, politics come in as a disturbing force: 
Homer's characters act on physical impulse. There is more introversion 
in the dramatists: whence Aristotle rightly calls him TpaytLKCTaros. 

Wordsworth's conception of the poet likewise owes many of its 
details to Aristotle and Horace. To Wordsworth, the poet is the 
vates sacer, the prophet and priest who derives his light from heaven. 
In addition to Horace's use of the Latin term, Wordsworth cer- 
tainly was aware of its adoption by Italian and English critics from 

See Ars Poetica 48-53. Aristotle, while mentioning the use of "strange words" 

(yX&MrraL), prefers that style achieve dignity through the use of "lengthened, curtailed, 
and altered forms of words," which are basically familiar. Cf. Poetics 22, 1458a 34-b5: 
OVK eia&Xla'Tov e /tepos oavu.3aXXeraL els rTO oaas TrTjs? Xeecwo Kal .Lu) iSLWtCKOv al T7reKTaoelis 
Kal &aroKotrai Kal ieaXXa'yai rTiv OvoUtarw' Sla ilev yap TO adXXws CXeLV CS Tr O KptOV rrapdr 
Tr elwOos ytLyvo6.evov ro TO Li &LWTLKOV 7roLr'cEL, &a 6e TO KOLtvwveL TOV elWoOTOS rT aaq<,s Tarat. 

36 Poetics 6, 1449b 27-28: [rpayolia] 6t' EXeov Kail bo63OV 7repaivovaa TOPV TP TTOCOVTWV 

7ra07rl,/rcov Ka&apaCV. Early Letters 527; Smith 15-16. 
37 Poetics 6, 1450b 16-20: ' o6e Ois kvXayw,yLKOV p'EV, aTreXVOTaTroV be Kat 7KLorra 

OLKeiOV TS7 Tro77TLKrS-' 7r 'yap T7r TpayqSLas ovvalats Kal avev &'yCvos Kal VirOKptLT'V oTTLV, 

Tci 5e KvpLWTepa repl T7rV &arepyaolav T7&V N6eCWv X7 TOr a`Kevoirotov T'XV7r TVjS TC7 Tr'OL7r7TV 
eoTTV. Cf. ibid. 25, 1460b 32-1461a 4. LY 346-347; Smith 208. 

38 Poetics 11, 1452a 22-24: eoar 6e irepLtrereta ,/ev 0j els TO evavTiov rTCV rpaTTropevwv 

Lueraj3oXi7 KaeOfrep ei'prlraL, Kal TOVTO 5e &aTrep Xeyo/oev KaTa TO elKOS 7) avaayKalov. LY 193. 
39 Poetics 13, 1453a 23-30; Smith 254. 
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the time of the Renaissance. Both at the beginning and at the 
end of The Prelude, these two functions of the poet are prominently 
displayed. "The poet," he wrote in 1800 to John Wilson, "ought 
to travel before men occasionally as well as at their sides." Horace's 
corollary, that the poet, being a prophet, cannot compose without 
inspiration (invita Minerva), is also Wordsworthian doctrine. Many 
times in his letters he mentions his dependence upon a "fit of in- 
spiration" in order to commence or to finish a poem.40 

Wordsworth agrees with Horace in reprehending the author 
who believes his claim to genius sufficient excuse for irrational or 
irregular conduct.41 He mentions also John Dennis's division of 
poetic passion into two kinds, "imaginative and enthusiastic, and 
merely human and ordinary." Whether he has also in mind Aris- 
totle's statement that poetry is produced by the highly endowed 
man rather than by the madman cannot definitely be determined.42 

"All good poetry," writes Wordsworth, "is the spontaneous 
overflow of powerful feelings." He is as insistent as Horace upon 
the fundamental need of sincerity in the poet. In his second essay 

40 Odes 4.9.25-28. The Prelude 1.50-54; 13.301-305; Smith 7. Cf. Odes 4.8.27; 
Ars Poetica 400; and Poems v: 

If thou indeed derive thy light from Heaven, 
Then, to the measure of that heaven-born light, 
Shine, Poet! in thy place, and be content. 

See also Ars Poetica 385-386: 

Tu nihil invita dices faciesve Minerva, 
Id tibi iudicium est, ea mens. 

Smith 15; The Prelude 8.365-376; MY 6, 30, 427, 713, 760; LY 47-48, 136, 161, 323, 
348, 1231. 

41 Ars Poetica 295-301; MY 746f. 
42 Poetics 17, 1455a 32-34: 6 Lo eufvovs 7roLtrLTtKf ero- <,ULCLXXOV> i /CruLLKoV 

rovbrwv yap oL Iuev euTrXacrot ol 6e e KrrarLKolt eiLv. I have followed here the reading of 
Alfred Gudeman, Aristoteles Ilepil HoLrLKi (Berlin and Leipzig, 1934). Such an inter- 
pretation was preferred by Castelvetro, whom Dennis may be following. See Gude- 
man's Commentary ad loc. 307-309, and Allen Gilbert's note to this passage in Literary 
Criticism: Plato to Dryden (New York, Am. Book Co., 1940) 117f. MY 617: "Poetic 
passion (Dennis has well observed) is of two kinds: imaginative and enthusiastic, and 
merely human and ordinary." Wordsworth has evidently been reading John Dennis's 
"The Grounds of Criticism in Poetry," chapter four of which discusses the Vulgar 
Passion and the Enthusiastick Passion. Dennis says that the Vulgar Passion, which 
is moved by objects themselves or by ideas in ordinary life, is preferable in poetry, 
since all men are moved by it. He adduces this as Aristotle's reason for preferring 
tragedy to the epic; since tragedy uses objects throughout, it has a distinct advantage 
over the epic. See E. N. Hooker, The Critical Works of John Dennis (2 vols. Baltimore, 
The Johns Hopkins Press, 1939, 1943) 1.338-339. 
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Upon Epitaphs, after mentioning some of the principles that should 
guide in their composition, he adds: 

These suggestions may be further useful to establish a criterion of 
sincerity, by which a writer may be judged; and this is of high import. 
For, when a man is treating an interesting subject, or one which he ought 
not to treat at all unless he be interested, no faults have such a killing 
power as those which prove that he is not in earnest, that he is acting a 
part, has leisure for affectation, and feels that without it he could do 
nothing. 

As late as 1844, he wrote: 

Now I believe . . . that no man can write verses that will live in 
the hearts of his fellow creatures but through an over powering <sic> 
impulse in his own mind.43 

That objectivity which Aristotle commends in the poet is also 
desired by Wordsworth. Homer and Shakespeare, he asserts, can 

reach every variety of thought and feeling without bringing in 

their own individuality; for this reason he places them at the head 

of his first class of poets. In The Prelude, he mentions the "juvenile 
error" about the'French Revolution which had led him to consider 

how British judgment had been affected by events in France. Of 

this notion, he remarks: 

But this is passion over-near ourselves, 
Reality too close and too intense, 
And intermixed with something, in my mind, 
Of scorn and condemnation personal, 
That would profane the sanctity of verse. 

In 1840, he wrote to Barron Field: "One last word in matters of 

authorship: it is far better not to admit people so much behind the 

scenes, as it has lately been fashionable to do." 44 Although he 

called The Prelude an "autobiographical poem," he gave it for a 

43ArsPoetica99-111;Smith108:MY731;LY1231. Cf. Smith125-126;LY537; 
and E. L. Griggs, Unpublished Letters of Samuel Taylor Coleridge (2 vols. London, 

1932) 1.70-71: "Wordsworth complains, with justice, that Southey writes too much 

at his ease-that he seldom 'feels his burthened breast 

Heaving beneath th' incumbent Deity.'" 
44 Poetics 24, 1460a 5-11: "O1irpos 6 aiXXa re 7roXXa& 6 atos eTraLYeZaraL Kai 68r Kat 65r 

I6Ovos rTPv TroLtTCrv OVK &avoel6 6 e 7 OLteZ avrov. auTrv yaP 6el rTv 7rOLrT7rv eXaXLOtTa 

Xeyetv' ov yap iarT Kara Taura L/tr77S'. Ot IYev o0v aXXOL abTrol y.ev 6b' oXov &ywvtL'ovTat, 

tLiouvrat 6'L Xiya Kat bXL'yaKis- 6 8e 6XoLya qpotllLaaoaievos eeOuS eLarl'yeL &avpa 7 'yvvaLKa 

7 aiXXo 7t 'Oos, Kal ob6ev' a&t7r7 aXX' exorva iO77. The Prelude 11.57-61; Smith 248-249; 
LY 998. 
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sub-title, "The Growth of a Poet's Mind," not "The Growth of 
My Mind." Apparently he felt that the poem was an objective 
account of his mental and emotional self, or sufficiently generalized 
in its import to deserve the name of poetry, or possibly he felt it 
to be both. 

Horace's description of the poet as a man of special gifts (to 
which, we have seen, Aristotle agrees) who has been carefully trained 
in their practice, meets with Wordsworth's complete approval. He 
hopes that his collection of miscellaneous sonnets shows the work- 
manship that results from "simple Nature trained by careful Art"; 
in Aristotle's phrase, the product of artistic imitation by a gifted, 
well-trained artist. In The Excursion, he exlaims: 

Oh! many are the Poets that are sown 
By Nature; men endowed with highest gifts, 
The vision and the faculty divine; 
Yet wanting the accomplishment of verse, 
(Which, in the docile season of their youth, 
It was denied them to acquire, through lack 
Of culture and the inspiring aid of books, 
Or haply by a temper too severe, 
Or a nice backwardness afraid of shame). 

Here, behind the reminder of Gray's Elegy (and Wordsworth pro- 
fessed to be able to discover from Gray's poetry most of Gray's 
sources), one may see the Horatian imprint. Not long after The 
Excursion had been published, he writes: 

Do not let any Body persuade you that any quantity of good verses 
can be produced by mere felicity; or that an immortal style can be the 
growth of mere genius. "Multa tulit fecitque" must be the motto of 
all those who are to last. 

In 1834, he responds as follows to a request for criticism: 

It would be insincerity were I to omit adding that there is here and 
there a want of skill in workmanship, which I believe nothing but con- 
tinued practice in the art can bestow. I have used the word art, from a 
conviction which I am called upon almost daily to express, that poetry 
is infinitely more of an art than the world is disposed to believe. 

Ten years later, he writes to Isabella Fenwick of a poem submitted 
for his criticism by F. W. Faber: 

It is a mine of description, and valuable thought and feeling; but too 
minute and diffusive and disproportioned; and in the workmanship very 
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defective. The Poem was begun too soon and carried out too rapidly 
before he had attained sufficient experience in the art of writing, and 
this he candidly and readily admits.45 

Not even Horace emphasized more strongly than Wordsworth 
the need that the poet follow the best models. Constantly he 

supports his own poetic practice by reference to Milton and Spenser. 
He urges a friend: "Keep, I pray you, to the great models." He 
refers with approval to Sir Joshua Reynolds's notion that an 

accurate taste in poetry, and in all the other arts, ... is an acquired 
talent, which can only be produced by thought and a long-continued 
intercourse with the best models of composition. . . . If Poetry be a 
subject on which much time has not been bestowed, the judgment will 
be erroneous; and, . . . in many cases, it necessarily will be so." 46 

Upon no topic related to the poetic art does Wordsworth say 
more than upon the studies of poets. His curriculum is also 
Horace's: books first, afterwards men. With books, Wordsworth 

couples nature. In The Prelude, he clearly indicates his attitude 
towards literary study. Although in later years he expresses dis- 
satisfaction with the inadequate attention he had bestowed upon 
books while at Cambridge, he yet insists that he did not slight 
reading: "that were to lack all sense." Harper warns us not to 
take at face value his deprecation of his Classical studies at the 

university, since his works afford ample evidence to the contrary. 
The summer following Wordsworth's first year at Cambridge was 

spent in travel rather than in the customary reading; and he is 
convinced that whatever casual knowledge of mankind he gained 
during those idle months was a poor exchange for books. He was 
not yet ready to observe "manners put to school." 

Far better had it been to exalt the mind 
By solitary study, to uphold 
Intense desire through meditative peace. 

Let books and nature, he says, be the early joy of children. During 
a year of residence in London, he frequents the theatre, and delights 
in the crowded streets, "well pleased to note Among the crowd all 

specimens of men." When, however, he leaves the city, his chief 

45 Ars Poetica 408-415; Miscellaneous Sonnets 3.39.12-14; The Excursion 1.77-85; 
MY 731; LY 700, 1230. Cf. MY 713-714; The Prelude 8.365-376. 

46Ars Poetica 265-274; Sermones 1.10.72; MY 610; LY 475; Smith 39. Cf. LY 

586, 1113-1114. 
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regret is his separation from the bookstalls on the streets. "Fellow- 
ship with venerable books" was a principal source of distinction in 
the democratic part of England where he had spent his youth; 
as other sources of this distinction, he mentions acquaintance with 
the evidences of God found in nature and the love of liberty. In 
The Excursion, which is in some sort a sequel to The Prelude, the 
Wanderer commends the Solitary for his possession of both the 
Horatian branches of instruction: 

You have seen, 
Have acted, suffered, travelled far, observed 
With no incurious eye; and books are yours, 
Within whose silent chambers treasure lies 
Preserved from age to age; more precious far 
Than that accumulated store of gold 
And orient gems, which, for a day of need, 
The Sultan hides deep in ancestral tombs. 
These hoards of truth you can unlock at will. 

Immediately thereafter, the Wanderer insists that the mind needs 
both these kinds of provender: 

He, whose hours 
Are by domestic pleasure uncaressed 
And unenlivened; who exists whole years 
Apart from benefits received or due 
'Mid the transactions of the bustling crowd; 
Who neither hears, nor feels a wish to hear, 
Of the world's interests-such a one hath need 
Of a quick fancy and an active heart, 
That, for the day's consumption, books may yield 
Food not unwholesome. 

"Love Nature and Books," he writes to Thomas DeQuincey; "seek 
these, and you will be happy; for virtuous friendship, and love, and 
knowledge of mankind must inevitably accompany these, all things 
ripening in their due season." He notes the culmination of these 
qualities in Charles Lamb, who possessed 

Knowledge and wisdom, gained from converse sweet 
With books, or while he ranged the crowded city streets 
With a keen eye, and overflowing heart. 

Like Horace, who recommended the Socraticae chartae for poetic 
matter, Wordsworth advises: 

Remember, first read the ancient classical authors; then come to us; 
and you will be able to judge for yourself which of us is worth reading. 
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Wordsworth's considerable reading of Plato indicates that he took 
literally Horace's recommendation of the dialogues as food for the 
poet.47 

Horace's insistence upon care in execution (limae labor, et mora) 
is exemplified throughout Wordsworth's career. He spent the last 
three decades of his life largely upon the revision of his earlier 

poetry; and such poems as he did produce during those latter years 
were subjected to painstaking re-examination. His care is illus- 
trated in his handling of the epitaph which he composed for Charles 
Lamb. He writes: 

On the other page you have the requested Epitaph. It was com- 
posed yesterday-and by sending it immediately, I have prepared the 
way, I believe, for a speedy repentance-as I do not know that I ever 
wrote so many lines without some retouching being afterwards necessary. 

Within the week, he writes twice to Moxon, his publisher, "re- 
touching" it; and for this epitaph nearly four months of corre- 
spondence are required to satisfy his meticulous taste. His letters 
record similar experiences with other poems. In one instance, 
after writing a sonnet, he writes six letters to the same corre- 

spondent, two of them on the same day, with numerous substitu- 
tions and corrections. In a letter to William Rowan Hamilton, 
he writes of 

workmanship, the art by which the thoughts are made to melt into each 
other, and to fall into light and shadow, regulated by distinct preconcep- 
tion of the best general effect they are capable of producing.48 

47 Ars Poetica 312-318; The Prelude 3.363-364; George McLean Harper, William 

Wordsworth (2 vols. New York, 1916) 1.67; The Prelude 4.297-306, 5.421-425, 7.219- 

221, 9.27-33, 234-238; The Excursion 4.562-570, 576-587; Early Letters 370; Written 

after the Death of Charles Lamb 12-14. Harper quotes a letter written in 1799 by 

Coleridge to Thomas Poole (1.372-373): "Wordsworth was affected to tears at the 

thought of not being near me-wished me, of course, to live in the North of England 
near Sir Frederic Vane's great library. .. . Wordsworth was affected to tears, very 
much affected. But he deemed the vicinity of a great library absolutely necessary to 

his health, nay, to his existence." On Wordsworth's reading, see also Early Letters 

51, 61, 264; MY 346, 487, 842; LY 1285; The Prelude 13.355-360, 14.312-313. 
48 Ars Poetica 289-291; LY 761, 1013, 1033, 382. Cf. MY 6 and 713, and Harper, 

1.411: "The great poem [Michael], apparently so simple in construction and so free 

from artifice in verse, cost Wordsworth immense toil. . . . The great calm of this and 

other poems was not attained without vast expense of emotion." This last sentence 

reminds one of Ars Poetica 240-243: 

Ex noto fictum carmen sequar, ut sibi quivis 
Speret idem, sudet multum frustraque laboret 
Ausus idem: tantum series iuncturaque pollet, 
Tantum de medio sumptis accedit honoris. 
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Another statement harmonizes with Horace's plea that the young 
author delay publication (nonum prematur in annum): 

I am the last man to press publication upon any one, and I think it 
for the most part very prejudicial to young writers.49 

Wordsworth desires criticism to be objective, based upon sound 
principles, a requirement that is axiomatic with Aristotle and 
Horace. The man who refers readers to the ancient classical 
authors as standards leaves us in no doubt what those critical 
principles are. His belief is partly the fruit of bitter experience. 
After the publication of his first volume of poems, his sister Dorothy 
writes to a friend: 

I regret exceedingly that he did not submit these works to the inspec- 
tion of some Friend before their Publication, and he also joins with me 
in this Regret. Their Faults are such as a young Poet was most likely 
to fall into and least likely to discover, and what the Suggestions of a 
Friend would easily have made him see and at once correct. It is, 
however, an error he will never fall into again, as he is well aware that 
he would have gained considerably more credit if the Blemishes of which 
I speak had been corrected. 

He could himself serve as an Aristarchus to his friends. In a letter 
written in 1816, he says: 

Should it appear that the specimen you send of your poem requires 
additional care and exertion, I shall not scruple to tell you so.50 

In his conception of the purpose of poetry, Wordsworth is a 
true classic. Although from time to time his emphasis wavers 
between the utile and the dulce, his final position is that taken by 
Horace, that poetry should give profitable pleasure; profit receives 
the subordinate position. In 1800, his first Preface opens with 
mention of the quality and quantity of pleasure "which a Poet may 
rationally endeavour to impart." Seven years later, he asserts to 
Lady Beaumont that the function of his poems is 

to console the afflicted; to add sunshine to daylight, by making the happy 
happier; to teach the young and the gracious of every age to see, to 

49 Ars Poetica 388; LY 185. Cf. LY 458, 761, 1013. 
50Ars Poetica 438-452, 353-359; Early Letters 85, 489; MY 713-714; LY 134, 

282-283, 340; Knight 3.98, 110. Cf. Knight 3.33, 72; R. W. Emerson, English Traits 
19-24; E. V. Lucas, Letters of Charles and Mary Lamb (3 vols. London, 1935) 1.179, 
240, 246-247, 2.51; Christopher Wordsworth, Memoirs of William Wordsworth, edited 
by Henry Reed (2 vols. Boston, 1851) 2.313. 
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think, and feel, and, therefore, to become more actively and securely 
virtuous; this is their office, which I trust they will faithfully perform, 
long after we (that is, all that is mortal of us) are mouldered in our 
graves. 

A year later, he desires "either to be considered as a teacher, or as 

nothing." In 1812, he expresses the desire to contribute by the 

completion of his literary projects "to the innocent gratification, 
and perhaps the solid benefit of many of my countrymen." In 

1815, his dedicatory poem to The White Doe of Rylstone affirms: 

He serves the Muses erringly and ill, 
Whose aim is pleasure light and fugitive; 

yet in the same stanza he calls the poem a "moral strain" that 

aspires to give solace to the sorrowful. The Horatian attitude 
toward which he has been working appears in the next year, in a 
letter written to a friend of Burns. In it, he declares that poetry 
has "the right of imparting solid instruction through the medium 

of unalloyed pleasure." His works and letters of later date show 

little change from this characteristically Roman attitude.5" 

Finally, we find in Wordsworth a full realization of the dis- 

satisfaction which every poet, including Horace, expresses about 

his poetry. After he has finished The Prelude, he writes to Sir 

George Beaumont: 

I have the pleasure to say that I finished my poem about a fortnight 
ago. I had looked forward to the day as a most happy one. . . . But 
it was not a happy day for me; I was dejected on many accounts; when 
I looked back upon the performance it seemed to have a dead weight 
about it, the reality so far short of the expectation. 

The only way he can account for Shakespeare's low estimate of his 

writings is that, although they were so great, they were so infinitely 
below what the dramatist felt they ought to have been.52 

Of the attempt to discover Wordsworth's indebtedness to clas- 

sical literary criticism as embodied in the works of Aristotle and 

Horace, this seems to be the end. The weight of the evidence 

51 Ars Poetica 333-346; Smith 11, 7, 48; MY 170, 486; The White Doe of Rylstone, 
Dedication 57-58 (The White Doe of Rylstone, edited by Alice Pattee Comparetti, 135); 
Smith 217. Cf. Poems Chiefly of Early and Late Years, Prelude 20-23; Smith 51-52; 
LY 813, 1018-1019. 

52 Ars Poetica 25-31; Knight 1.190; Smith 256. 
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indicates his first-hand knowledge, and recurrent use, of Horace's 
teachings from his youth up. As for Aristotle, although in his 
younger days he apparently knew the Poetics at second hand, in 
later days, presumably after the publication of his Prefaces, he 
became acquainted directly with this fundamental critical work. 
His criticism indicates his agreement with the principles advocated 
by both the classical critics; even when, as in his choice of humble 
characters for his poems, he went counter to the accepted inter- 
pretation of the Poetics, he was nevertheless motivated by Aristotle's 
principles concerning the agents. Wordsworth's debt to Aristotle 
and Horace was great, and he was generally conscious of the sources 
whence so much of his literary creed had been drawn. 
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